Arthur Wagenaar
Slg Buxom Baggage

The world hinted that the damsel who, with all her
demureness, was a sly buxom baggage, had found ont

a soft spot in the iron heart of the old governor,
SCORE IN C Ji65 and held complete control over him. But let that pass.
"indulged in that dreamy repose so dear to the Orientalists"” Wiashingtom Irving - Tales of the Alhambra (1832)

soft keyclicks ad lib., irregular in pitch and rhythm, occasionally also with some air or tone:
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somewhat faster, 75
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(*) unless you know a multiphonic with a minor third?
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smooth, seductive ("the damsel")
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faster still (.+85)
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(*) preferably one of the players should wear an ankle bracelet
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o oV o o'

PS
&
P

o ————

—
pA—
IR

A}

<
< <
</

1Y
N & <

F—

J
[

e

Py

30

AT
@

17
7

o oV o o'

Py
=

e ————

Y
Y

17

—

1Y
1Y

7

7

7

e

N

777
Y
|77

Y

&

36

~
muny mumy muny mumy o *
v = 3
m1+_- HES NS YA S~
AR S LS
® 23 M EX EX oA -2
Bt o] ) P anliy [Panl 2 .
i P il 3 W N i TN ™ dm H
T AN 1) TN (A m = ﬁJ; T A &
s 5 | e i A NN
M M P Lt Pzs 33
=~ S N [ Ya N £S5 o
S 3 T v Lt v A L 2
m = Ner L iaNg i I
o = + 9 S8
. . . = S S IR BN BN ¥ S=
ot Q| L) 171 M > N M. TN Y N L N
afllL H = |||= Lt L. . S
S| -t - i g S5 [aMa N s K = =5
> N Yy W \Vynnl_u AN A~
= ~ 5 Yo [ ([ S8
f il 11 ~ i~ M. A ~¢ [TOA e M 8
Ny AN N E . O aNd N NS g NESY
VI 7
3 Jnh £¥
5 o] N b & i ™ b L3
3 | 1] = o
¥ ARENTN AREN| % TR m/; Alay, S S
s . e [
S 2 L
RN S =< []] N L)
133 o ( .
: ‘ i
o \_H >t év
%) pPim I
Lt 2 1) [
<SR i
N V ||| \ﬁ\l 8 N & | J
iy A I 1
1] in \\J
L) i}
LT
— P ) U _
pliyh _
2o~
. H
ﬂo <
TIN-A 2 w, &
= e
I S TN
2 s :
M ..M .rN B fpod
L S g | <
prmid LT
a 2 2 ASfieH S Ao ﬁ
ol P nl m < P —
¢ o N NI 6 y F
O 5 3 ] &} g 8
. wn m S 3
m o

Ssx.

Ob.

CL

B. CL

Bsn.

Feet
(c) Arthur Wagenaar 2013 | post@arthurwagenaar.nl | www.arthurwagenaar.nl



te

oo
L

72
7
o0
VA
2
o
=
)
</ g

T

S—
</
7
X
N <
</
7
7
</
7
o
W)
¥
!
N
N
7
7
14
.-
7
14
<
o
7
N
7
o
7
i
=

=== =

2
S
&
7
L.
&
>
I
e
&
>
!
I

=
| @
.
bo
,
I
I
|
,
|
r i
,
-"-
I
,
I
I
[ 4
‘ Ty P duaf
hul
—= S
1/
Y
K
T
o
=
Y
;
i
PeETy
-
J P
Y
A
IR
T
ry
2l
o
>

N
A}
1/
14
.
N
1]
&
s
.2
17
Y
!
e
.

~—
o0
(NPT
72
L4
=

N
Y

&
Y
17
Y
[
r i
I ]
Y
17
Y

A
A
T
\
N
T
el
?
i
I
t
rS
&
7Y
I
o o
o0&
> >
I I
e o
o6&
> >

Y
17
Y
I
1/
Y
I
>y
o
I D]
"4
!
< <
7
7
DA
7
2]
7
7
7
oo
o0&
=
\
N
T
&
o
it —
< <
< <
VA
< <
Vi

17
Y
I
17
Y
>
o
)
74
f
#
73
&
o

.y
&
&

I
ke
>

I

e

>

<

<
7

o 00

-

. [ {1

<

</

7
'y
N <
</
7

<

</

7

> > = >

D]

"4
!

I ]

Y

17
14

]
&
rS
&
P
L
&
>
I
e
&
>

oo
> >

NA

slap
5
5
-
\'/
D

&
L4
|
>
—
)
17
Y
&
&
—~

s

[

174

U
L. =K
-

waa A [TA

Sax.: cease stamping. Clearly above the others. Rasping, nasal. Molto espressivo. In long notes play with colour variations
expressive use of (molto) vibrato, microtonal trills, flz., overblowing, distorted sound, etc. (ad lib.)
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75 - singing: octave ad lib. depending on
"Everything invites to that indolent repose."

voice type, as before:
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make the bells sound three or maybe
four times, with irregular timing
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while singing: soft keyclicks ad lib., irregular in pitch and rhythm (as in beginning)
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please note that in the parts of saxophone, clarinet and bass clarinet,
the singing lines are also notated with transposition, just like the rest of these parts.

this score is in C.

multiphonic with clear lowest and highest
discernible pitch; suggested fingerings are
given in the parts
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Arthur Wagenaar
Soprano Saxophone Slg Buxom Baggage

Feet The world hinted that the damsel who, with all her
demureness, was a sly buxom baggage, had found ont
a soft spot in the iron heart of the old governor,
and held complete control over him. But let that pass.
J+65 Washingtom Irving - Tales of the Alhambra (1832)
"indulged in that dreamy repose so dear to the Orientalists"

soft keyclicks ad lib., irregular in pitch and rhythm, occasionally also with some air or tone:
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Soprano Saxophone, Feet

faster still (Jﬂ:85) previous tempo (Jﬂ:75)
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all players: stamp your feet (alternate left and right foot), as elegantly as possible, like a dancer
preferably one of the players should wear an ankle bracelet with bells on one of their legs
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... others. Rasping, nasal. Molto espressivo. In long notes play with colour variations:

44 expressive use of (molto) vibrato, microtonal trills, flz., overblowing, distorted sound, etc. (ad lib.)
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Soprano Saxophone, Feet

o275 - singing: octave ad lib. depending on
voice type, as before:
""Everything invites to that indolent repose."

while singing: soft keyclicks ad lib.,
irregular in pitch and rhythm (as in
beginning)

66 .. PPp == MY
_9 N . ./._\I | sing. ﬁJ JJ e N=l
[53 >4 - S0 st ' ﬁ :

N —_ R

Z >/mjL — Y < :r
hah ha ha
(1] 4 [ N N | e e e e e e e o |
| 1] 4 bl

Ifrom here untill ba}f 72, the plalyer with the anklelbracelet can softly make the bells I

sound three or maybe four times, with irregular timing

——— q (fadeout key clicks both in

7] SNV MMM AN volume and density)

slow (J:I:SS), molto vib., molto espr. (as in [A])

[ﬁ L 4 T L 4 1|
) ¥ 2 ° bw
n
i - - ——— | L 4 ]| | 4 | II3
| 1] I'T L 1 Ill‘:

80 . rit.________m
ON INSTrUMENL. .
= T T =
(5% — = e . 2 12
Q) ) v
f‘ _—
86 .
_9 Sing. aliss.
y 4\ Pl ~ -
4 - 2
) =~ [
mm
y 4 n
4'45"
EXPLANATION:
p slap note
)
n— fade in
— [} fade out
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Arthur Wagenaar
Oboe 519 Buxom Baggage

Feet The world hinted that the damsel who, with all her
demnreness, was a sly busxcom baggage, had found ont
a soft spot in the iron heart of the old governor,
J and held complete control over bim. But let that pass.
+65 Washingtom Irving - Tales of the Alhambra (1832)
"indulged in that dreamy repose
so dear to the Orientalists" sing-murmur: (octave ad lib. depending on voice type) (*)
_9 é FTr= = | . .
7 4 - o & lﬁi_ i b oo E“_! DM
[ Fan) & Pl L [ =
;)y hY - 7
N "f huhu huhu hu_ hu huhuhu hu hu_ nah
n 6 | (*) the [yrics are given merely as an indication of the desired effect
LIy ] - | - | - |

Feet: preferably one of the players should wear an ankle bracelet with bells on one of their legs

4
I D: - | = | - . . - .
. P P | ! | X I
[Y) > > > >}/ >
hu huhuhu nuh___ nah_ nah. nah— _ nah_ nah nah hu huh
6
— 3— 3
™4 Jrg | - | 3 3 'm 3 3
#IL iD_ : - -ét‘i: S—— I =| ——
) T F o e T o @ = \E}‘

hu__ Buh_ nah_ nahnah_ nuh
—_— u Nuh_nah- nahnah__ nu nana nana nanana na nananananananana nah_

8
. =
fan}

[ ]

[ | 1 | -'\ J /) :
G e e r e et . ot :
27 LAt > N T fTo_z
\_/ >v nah
nah ha nah nah
[ ]
all players on instrument. molto vib. - up to a half-tone in long durations (quasi-trill), molto espr., %\‘_"
of 'Arabic' qualtiy _ > WM . 8
_9 — = |poco gliss. () overblowing |pocp gliss. >W>NYP>
(es—7 #1_' i 4 —— e e #.i —
% P i 7 gt #®
L4 | 17 =
S beating multiphonic
(suggested fingering)
; liss.
15 = POCO gliss. Sav—3 A Vv poco g
g™ g . i_‘g = (@7 ) | —
G e Rt e s o Lo o v 1
i = e
beating multiphonic (same .
18 = g P ( ) — poc&ghss. — AN —> W
#. - : 5— =% —F =
AN — L@ — =i L — o ® —— L ~ = = L =
22 oco gli normal vib
g Ppoco gliss. —> VWAV 5> WAwW 9 . y

_9 N—F I i P— 4 i

Y 4 U ., | e I I I I [ ] I I

G EREEES —— g o

\ w w '

(c) Arthur Wagenaar 2013 | post@arthurwagenaar.nl | www.arthurwagenaar.nl



Oboe, Feet

26 somewhat faster, o+75 - -
—~ A~
0 . - e e
y 4\ L>7 4 - 5 |kl (77 10 V L[> Y 2 5 Y 2 |R| (77 V ) L2
[ an / J /) V), o [/ / r VAP N PN e /' o/
V . . 5 L2 W S ] € & —/ 7
[Y) S~— :
smooth, seductive faster still (J:ESS)
30 >

— T~ slap T Dy
_1\9 l_.I ﬁ:l h" !j«_ X “‘!ﬁl b : hl Vi < ] |k\, |7 : / L
Fan) ] /

9]

Y

Ne

—
0dn

D
) > = = =

)
mf =

""I gave the steed another taste of the

32 - stirrups and doubled my speed."’ J£110
_9 = =l A A\ \ N e\ \

2 | | 1] [ I\, I\’ I\/ I\’ . I\’ I\, I\’ I\, .
GEoy o sl ! sve |l bive 8|t o |
N mp ———f  4+4+4+2/ 4+ 343+ | |

16 16

all players: stamp your feet (alternate left and right foot), as elegantly as possible, like a dance
Preferably one of the players should wear an ankle bracelet with bells on one of their legs

’

I\ A A A I\ A I\ I\

e b et P b e e e b e =
W 7/ -\iq/ﬁ_ / e ) <7 [\ [\ & 77 1

7 A A 7 A A Yy 7 7 17 A I
\e) r

L] ’

_9 —~ —~ —~
Y 4\ Y 2 MMRR Y 2 ) & Y 2 %MRR Y 2 [ Y 2 MMRR Y 2 [
[ an WP N ) &/ ] P /7 P ) &/ ] P /7 P ) &/ ] P /7
SV 7 ./ 17/ N 7 /17 N N 7 ./ 17
\e) rr rr rr

N
N
N
0 dn
~NY
N
N
N
N
g
N
\{3
dn
N

7 \
’
3'1
Ke
L3y
e
e
L3y
J
(s
L
e
o
N ]
Ke
e

N
N
N
N
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Oboe, Feet

n
(=)

N
N
N

X
N

71 N
)!JD
N
N
\{:
Ne
NN
N
Ne
\{:
Ne
N
N
Ne
,,
e
Ne

ef

’
‘? | |
— 04 — 04
y 4 Y } & Y 2 1] ﬁ Y 2 N 2 ] Y 2 < E
[ fan WP N /J 7/ & ) &/ ] & /] 7/ PN ] &/ 7 & /J 7 4_
SV A 7 771~ 7 717
X)) ry f

oo . it

J£75 - singing: octave ad lib. depending on voice type, as before:
@ ""Everything invites to that indolent repose."’

66 .
_9 sing: ’
y A P— — . — i — 73
[@L o E— ' ! o o o o E— - €
e e o #2745 *Lg T > p¥ fe be &%
. "ahnahnah nab__ nahnahnahnah_nahnah_nah 09 ___pgpnah mﬁ_’f- .
1 - | | | | | |
4 from here untill bar 72, the player with the ankle bracelet can softly make the bells sound
three or maybe four times, with irregular timing
slow (J:I:SS), molto vib., molto espr. (as in [A])
72 ) rit. . _
_9 S on instrument:
& e : — =
) - bz < o &= —
S
84 - - - - - g - 77 ~ sing: , On instrument: ~
9> . | .
%—r . i i I b=
o Tee 1, ? = =
e — ~— O [~ [
——— T ———— mm PPP— p
P——n
EXPLANATION: 4'45"
J slap note

)
n ——— fade in

——— n fade out
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Arthur Wagenaar
Clarinet in Bb Slg Buxom Baggage

Feet The world hinted that the danisel who, with all her
demnreness, was a sly buxom baggage, had found out

a soft spot in the iron heart of the old governor,

and held complete control over him. But let that pass.

65 Washingtom Irving - Tales of the Alhambra (1832)
"indulged in that dreamy repose
so dear to the Orientalists" sing-murmur: (octave ad lib. depending on voice type) (*)
2 — Nt et
& e e —_——
\e) ’”lf —
hu hu hu hu hu hu hu hu hu hu hu hu__ nuh_
(*) the lyrics are given merely as an indication of the desired effect
n6 | | |
LIy 1 - | - | - |
Feet: preferably one of the players should wear an ankle bracelet with bells on one of their legs
4 >
) PRI e e T = 7 o
HgH® T o P = 7 D Ho# > ¥ —
:@\L %@F i:\ b - i —a é" .F_ e b‘f -z
[Y) 3 . =
~ huhuhu hu__ hu_ hu_ nuh___ nuh nah nah_
' S = |
, |#g . b
4 o4 Il:l‘ vkl:l U!T /L\‘I |=I =I Y ] "I'\ A IAI ) & A
o - = % . A L
Y] = > > > > ~— " @ > > Y
huhuhuhuha_ ha_ ha_ nah_ nah_
ha ha nah nah nah nah
8
3 3 3 3 3 >
J— | 4
| - ! ] | ——% S
) g: = o ® A dg/v = = —

LR 7

—— huhu hu hi ha nah. ha__  nuh ha

all players on instrument. molto vib. - up to a half-tone in long durations (quasi-trill), molto espr.,
of 'Arabic' qualtiy

11 poco gliss. poco gliss —> W
5. ! —> VYWDV > VYW — ‘! _ ! Ii YW |
<. o 1
S O 7+ = -nH! #-5 > P
N—  — SN—— — U g
mf
15 amy —>WWW > AVVVWVWVIVVY —> VWA 9 Y VVVVVVVVY
) _ | gliss T2 | —
| n 1o e . POV | D] | | —4
y 4 <% I e T no- & 19 - (2 ]
[ an WP= </ o — i = + s
NV I = =l' 1L _ x
¢ == ~— poco gliss.
<
20 —> AV VW .
4 - g’llss g’lSS. | K _)>W_)> ~: —|)>~W—)>WV 9 nOI"mCll Vlb.
5 ' i . P a 5
WQ_: | Il ——— 4
N N — \ prd >
>
25 somewhat faster, 475
bl
4 = | I | —d
: - Z - 5 - Z -
| / J A
| [y L= 3 '
© v v r®__&
—_— _
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Clarinet in Bb, Feet

30 faster still (J:I:SS) previous tempo (J:I:75)
) — |

| \ | o Lk Lk ) L
&= Swifre—te——te e o = ——="

(n: niente, fade out / fade in)
"I gave the steed another taste of the

C
34 stirrups and doubled my speed.” J+110
[’\ 4d 3 ] &y ] ] 4 J e 4 ] & )] ) Y 2 Lo 4 ] &y ] )] 4 e
[ fan WOTEPN sef ] PN s/ PN s e/ ] PN / PN cef ] PN /
G = ; — ¢ ; ¢ ¢ ; ¢
[T 4+4+4+2 4+ 3+3+4
16 16

fall players: stamp your feet (alternate left and right foot), as elegantly as possible, like a dancer.
Preferably one of the players should wear an ankle bracelet with bells on one of their legs

& ’

Y A < | vy ) ] < |7 Y ] ] vy 3 A < |27 Y ] | & o A AY
[ Fan YIPN e/ ] & / & o [l 7 L PN / & o 1L z U
SV 7 - 7 1 Al e / 1L

\Q) T ~— T ~—

b b
‘? \ | \ \ | \ " |
N I N N I N N I
y A\ < [ Te | Y )] &/ 3 AY Y 2 | ] & | Y 2 )] & 3 AY Y 2 | & |
[ Fan YWIP N e/ g PN @Y /L 7 7 PN e/ g PN @ /L 7 7 PN e/ g
Sp—=¢ @ @ )3 &/ 7 < @ @ € &/ 7 < @ L
\Q) T ~— T ~—

50
’
N A\ I\ A\ \
A s N e
e/ / PS A —— — I PS 71 PS o e/ 7 el
7 < ) ] ™7 < ) ] < @ 1)
) 4 4 y¥ v

el
B
|
A\

o

2 d
L 18
02N
L 18
N
L 18
N
L 18

»
N
L 18

BN
|
i
i
N )
|
|
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Clarinet in Bb, Feet

N
N

N
L 10
\{:
Ne
9
N
L 10
N
o
L 18
\{:
Ne

™
L 18
\{;

NI

7 TR \ =N
J: S
g
g
q
j'
Ny e
7
;'
e

N

) . ..

o£75 - singing: octave ad lib. depending on voice type, as before:
@ ""Everything invites to that indolent repose."”

65 .

_9 sing. ’
2 o Z — i K !

D« 5 i 2 T ——— o 1o (e

2 r ' 2P e T bt — @ 2 o p

nuhnuh nuh nuh nuh_ nuh_ nuh__ nuh

T | | | |
I - I I I 1
@ D D U 4 from here untill bar 72, the player with the ankle bracelet can sof

three or maybe four times, with irregular timing

70 on instrument: 33—
a) o 2 _
7\ i - - [ i‘\’x P
['\’y“ 4 = o ’ + -
\e) > T & —_ < a2 1
nuh nuh nuh nuh_ —— mf
W o | | | |
|| I I - I - I - |
_9 — — - — Ik\, -
é; . | I'V\F ‘: I - i g- -
[Y) N—| I
S — —
slow (J:I:SS), molto vib., molto espr. (as in [A])
80 rit. . _ . _ _ _ _ . _ .
) 5 _ S)
y 4 < Y J 7 2 PR =
[ an / PN PN I / | |
D L L e e e | ‘
fie g — 3 -

¢
\

QQSSJD S
g

N3
EO

n

4'45"
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Arthur Wagenaar
5[9 Buxom Baggage

Bass Clarinet in Bb
Feet

The world hinted that the damsel who, with all her

J£65
"indulged in that dreamy repose
so dear to the Orientalists"

sing-murmur: (octave ad lib. depending on voice type)(*)

demnreness, was a sly buxom baggage, had found out

a soft spot in the iron heart of the old governor,

and held complete control over bim. But let that pass.
Washingtom Irving - Tales of the Alhambra (1832)

” {) A
[r’r\n | ! T 7 7 2] .ih_.lll T I &
NV L - 1 A 1L L - HI' | -
N ;:F'P * " % T Jd o Sf? e 47 "_q:@;b\‘!:;:>v
m — —

hu hu hu hu hu hu hu hu hu hunah nah_ hu hu hu hu nuh__ nuh_. nuhnuh___ nah.

(*) the lyrics are given merely as an indication of tlhe desired effect

4

Feet: preferably one of the players should wear an ankle bracelet with bells on one of their legs

n

3
= = ==
D H - Tt —N " jﬁ!’ —Gefe J
%;;_ﬁ_‘ *" %9 % g4 o SrT Fe S H* fﬁ‘ Nl =i
N— ~——
hu hu hu hu hu hu hu hu hu hunah nah_ hu_ huhu hu huh.__hu_ hu_hu nuh

soft keyclicks ad lib., irregular in pitch and rhythm: "the rustling of groves and the murmur of running streams"

mp
_9 - > > > > >
A/ /]
%ﬂfﬂ_ 'h_'lq- < an '_ﬁ',! ~—fZeof lﬁhu_‘ 2
— '—-’r —— — —% T Y g N J——
o AuJCAES N S =t %—rf
h hu hu hu hu hu hu hu unuh_ nuh nuh___nuh_ nuhnu__ nuh__nah
(fade out key clicks both in volume and density)
7 —/ )
—3— 3
_9_‘ 3 — —— 3 r— 3 >
| 1 IJ.i = L
y A o 1 o [772Y R | 1L | m U ¢
[ fan) [ g b [V g htl | Lh I [ J /Tl PN
4o Gege - o ra /! ¢
- et AU AT I
\_/
na nananana nananananana nananah_ >~
nah ha nah___ nah ha
all plavers on instrument. molto vib. - up to a half-tone in long durations (quasi-trill), molto espr.,
of 'Arabic' qualtiy
]] (#.9.7 -* O~ *(\.'.) ( #:E :2. :Eo :g)::. C:g.) ( E% % E;
_9 = F7(*) - = i S — — ' = -+ =
I ] TH T T - [ i)
"\m T ] 1] 1N 18] ”
NV X O . . . e O
" oe = d = [39) nd T oe
S T % =
mf " )8 VG ez

(*) multiphonics with clear lowest and highest audible pitch. gradually let harmonics appear and disappear as indicated.

suggested fingerings.
17 - o sing top note (*)
— @ 5=d) - — — ) —_ — (#-&’S =il o)
‘} >1— — — - — o~ J—~ - T T
| il il B # Y ~ il
Y A [1 T I [ I — 1
[ an Lk [15] I8] J /) 1]
SV X e (@) =
D) "es = = O 7 S e . O = o &
109" (sameas inbar 112, u# \_/_9_- - :r\ g 2N r—
] but with tenser embrouchure) _3_ i ——— _g

[]
:
7

_
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Bass Clarinet in Bb, Feet

— flz ;
2_39 % s normal vib. s ’
; = -]
(e 7 = o o e o - S .o o “
SV 5 | | | x | | / | | 5
v < =— 1 1 | |
~~—— _ f —_— _
—_
27 somewhat faster, J+75
_9 slap
S5 %
y AN < ¢ <. A J < 27 g < N\ AT < ¢ <. <
[ Fan) Z / ‘A VA AN / / N/ N/ / 7 T ef _& VA \A / N ¢/
SV \I Lk VAN LS 3 \, Lk 7 7 / Lk ./ /
v - s = - ég = g
- -0 4 -
Nk e r ¥
= =
3_09 faster still (J=85)
y 4\ (27 L>7 [¥7 A — | | A | L[> 5
[ an / \’ e/ H / & ] I I N I \I / 2
SV \’ Lk VA L y | \, I- I , T I.
DI pe e 2 i . - s fe < d
fe g = f
|
=
i +
32 previous tempo (J 75) 3—
9 2t —g
(e N—7 N— NN N7 7 S— va —7— ] &
L‘ 5{ 5 7 7 / ] U / .-‘-, -‘I-) .-‘I_) -‘I-l O
[} [} q>v F ~— n
Ve g
"I gave the steed another taste of the
34 stirrups and doubled my speed."’ 4110
[ fan Y ©) Tl\':/"./"I)I) / 7.I Tf\.:/q.;I)l) / ./4.I 'I'f\.‘77 ).)_
VO J 7 I’/ I’/ ! I'/ 7 !/ 'I/ ! I'/ 7
Y g o o o o
> > > > > > > > > >
4+4+4+2 / 4+ 3+3+4
6 16

f

all players: stamp your feet (alternate left and right foot), as elegantly as possible, like a dancer.
Preferably one of the players should wear an ankle bracelet with bells on one of their legs

[I\ D7) —‘&R- < O DT oo ® <
[ fan 7—7 1 it & 7 1) 1) 7—7 1 it < 7 1) 1) 7—7
NV | 1/ / Y Vv | 1/ / Y Vv
R T g T e S =

s? s s% 9 7 @

Nl
e

BERE

Ne

N

~e

\{:

N

VY

VY

VY

o

Vel
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Bass Clarinet in Bb, Feet

48 ,
oo @@ T X 7 <] DX
[ FanY T &/ 7 1) 1) J [ 1 /J & ] 1] 1] / | J & [ 1] 1]
;)y |'/ / 'V 'V | / 7/
Y e - o o fe o i e
g = - o o -
e e o = = > > > >
> > > >
53
9 L]
4—#_ " “ A~
-t p oo oo
g\ J & 1L e e, | ) 1) ] e &e, [ ) ) [
[ FanY / | I 1) & /J & | | J /7 1 I 11T &/ &V | | J [ 1
© e R et e e
C —T——T
#"' & F>> n> > ﬁ>> F> >
> >
58 i
A~ A~
o 2o
oo [ 1) o @ << ) 1) 7
[ FanY Ll e/ ] "4 / / T e/ / Y v J/ /
NV J 7/ ’ Vi 7 7 7
== = = = = 7 =
ﬁo - ﬁo > :|f‘|.o - ﬁo -
= = = = = = = =
62
A~ A~
o . - o
e & o ) ) ) e 1L e & o ) 1) 1] [
D L A— . TO—FLFF —.
Ce) —T — o —— @ Y @
—_ p— — —_— = = = =
& o o & mf
= = = =

@ o£75 - singing: octave ad lib. depending on voice type, as before:

"Everything invites to that indolent repose." while singing: soft keyclicks ad lib., irregular
66 . in pitch and rhythm (as Sax. in beginning)
_9 Sing. PP MY
| A | - 1 1 | | I .
['\I’\yn —F I i ﬁ ﬁ ‘,I\) I VRV VRV V1 IRV RV —
2 Lk o o T\j‘.b_. T = ' 5 # r-v
huh_ huh huh huh_  huhuh__huh nuh p nluh huh___
H 4 - y oot o oot [ T |
4 d

| | | |
from here untill bar 72, the player with the ankle bracelet can softly make the bells soun
three or maybe four times, with irregular timing

71 "
) 4
[r’r\n = = = = - - : !

D)o .

N e v v — (fade out key clicks both in volume and density)

___huh huh
— ) 4

n_____ | | | | 1} | ”3
| 1} | - | - | - | - T 1 |4
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Bass Clarinet in Bb, Feet

slow (JiSS), molto vib., molto espr. (as in [A])

8_09 on instrument: l,'lt- .- .o "
y A\
[ an) '
;)y — p— —1L T —_T —] —T I'—
f “ = = =" < ;\/ = ——
N~
86
_9 sing top note
’\ =
[ Fan)
ANSV AL N —
- = =
O o =
.W n 4'45”
EXPLANATION:
. slap note

)
n—— fadein

—m fade out

a note on the multiphonics:

the suggested fingerings are borrowed from Harry Sparnaay - The bass clarinet, a personal history (2011),

and are based on a Buffet Crampon bass clarinet. Since it's hardly possible to exactly copy a multiphonic

sound from player to player, only the 'outlines' of the sounds are prescripted, with only top and bottom notes

that should sound as given.
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Arthur Wagenaar
Bassoon Slg Buxom E)aggage

Feet The world hinted that the damsel who, with all her
demureness, was a sly buxom baggage, had found ont

a soft spot in the iron heart of the old governor,

J+65 and held complete control over bim. But let that pass.
"indulged in that dreamy repose Washingtom Irving - Tales of the Alhambra (1832)

so dear to the Orientalists" .
(on_instrument

4
) ] | JJ- _i I 2 I L _}Li 73
[ y 4 . . e — S
4
Feet: preferably one of the players should wear an ankle bracelet with bells on one of their legs
6 =
F—ipg e i e e e e eyt
t M_h} b _é 7—1p — %F IP 7 =il .F 7
—_
8
. . =
)" I I 1 |- | —4 P2y
A = it S B T A = ) 17, L

\_/ \/>J > > > >
v/

all players on instrument. molto vib. - up to a half-tone in long durations (quasi-trill), molto espr.,
of 'Arabic' qualtiy

11 > WYY VW - —>>w > WY YW —>w >WHW
T SEE— o —_— T~~~ A~
: o ~ v o e - o i
il O AV | Tl CZAD) | | | | | AV
7 = 7 "4 I - I -7'
mf 3
16 YWV > www - W > YWVVYVVYWVWYWYWYWYWVAWWWY
—_— —~ T ’ > > YV YW >
e ) o o 2. ’II
il O AV 5_1 (@] O 7
y 4 </ 7 </
/ > 3 7 )
= ~
< ——— =
2 sans AW ’ normal vib. ’ ,
| —4
Do STFe £z o e e b =
| > 3| /1 | | > 3 | |
I I r— 1 1 1 1

harsh ("the iron heart of the old governor")

somewhat faster, 275
27
rax

. . 3 — Ml —— .
| f ! - 14 [ Hgltg |
). - D < o Zo0e D <12
7 ﬁi_p‘_d i; 'q! - [ Z ﬁ! "'* < IE/._% ; o I\, 7
>\_/v H"Jq-. >u = = = L
=
29
Fh P e ® N =, ks - e = >
7 %'_p,‘;. [~ @ [Te7 -hjl | B (@ H e o _ﬁ
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Bassoon, Feet

faster still (J:t85)
31 softened, turned mild 3 previous tempo (J:|:75)
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"I gave the steed another taste of the
stirrups and doubled my speed."’ J£110
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J all players: stamp your feet (alternate left and right foot), as elegantly as possible,
Preferably one of the players should wear an ankle bracelet with bells on one of th
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Bassoon, Feet
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@ J£75 - singing: octave ad lib. depending on voice type, as before:
""Everything invites to that indolent repose."
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from here untill bar 72, the player with the ankle bracelet can softly make the bells sound
three or maybe four times, with irregular timing
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