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Theofilos Lambrianidis (1986%)
In the same mode, for reed quintet (2008, rev. 2012 - arr. 2022)

Instrumentation

English Horn [ corno inglese - c.i ]

B-flat Clarinet [ clarinetto in sib - cl. ]
Bass Clarinet [ clarinetto basso in sib - cl. b. ]

Alto Saxophone [ saxofono alto in mib - sx. alt. ]

Bassoon [ fagotto - fg. ]

In passages below ppp the use of a cloth as a sordino is advised, for bassoon or/and saxophone.

duration circa 5' 30"
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Theofilos Lambrianidis (1986%)
In the same mode, for reed quintet (2008, rev. 2012 - arr. 2022)

Instrumentation

English Horn [ corno inglese - c.i ]

B-flat Clarinet [ clarinetto in sib - cl. ]
Bass Clarinet [ clarinetto basso in sib - cl. b. ]

Alto Saxophone [ saxofono alto in mib - sx. alt. ]

Bassoon [ fagotto - fg. ]

In passages below ppp the use of a cloth as a sordino is advised, for bassoon or/and saxophone.

duration circa 5' 30"
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’The lines indicate the distribution of the melodies between the instruments. Try to keep the melodies as even as possible‘
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in the same mode

for reed quintet

Theofilos Lambrianidis
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Alto Saxophone .
Saxofono alto in mib in the same mode

for reed quintet
Theofilos Lambrianidis

) (1986%)
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*The dynamic marks represent the overall dynamic range of the work. If necessary, adjustments should be made
in order to keep dynamic balance throughout. (see full score)
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bassoon - fagotto

in the same mode

for reed quintet

Theofilos Lambrianidis

(1986%*)
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in order to keep dynamic balance throughout. (see full score)
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